G
Rrrs] QGR Zlo=ue

\I
o
S\
"1l

kb GPAM ki
Mdpiais 1 Geimie
FHM Z20F T) WO (IAH0 2
Shel e
SESEEL  ERSCES
S EEEE e
B | S ] B I o]
- v ks ks N
ARTS BB s s bbb
Simets  Mmfmts e iofe
minlm 3] - imfsbs
b = - imbn 1 .
Im =im s b=
hun e e S e e
-._. 202.6.267-6.27>* Bmlmbaw
toimfelm zyoEspzy e 0

aJ| S20I= DS

GYEONGGI PERFORMING ARTS MEETING



(&7 coaman

<Z7| ZR0]IE DIZ(GPAMPS Z7|E0| 243t ZoI]& THIXS WRsD, AXIKIQ} TOIES KIIMOR iZist
0l ELH ZR10]IE0| SEMIE SAIsH | 2o Z7|= S ZRI0]lE ZMZ0ICh ‘THZS HZsHD, EH 20t O g2
MIAOR'BH= 2271 Of2H, 22| ZHE XIS H0| AX-QE-23|- AR Q2] M2 MENHIS XISBIT} Z7|E 31
THAl- 22 SHte| RIHE 126k, X1 RRIIK| S0 ZES Mot HAHOR 7|S6Hs 31, TLH| Sol0jie 21|
Xl2t METISS $HH| 20} LHEIDIR MOI2 2 M| RHZO| FIES SIS HIKIE AXS ECh ZHE0| ARt 3
B2 9ot WAL AF0IA, AEIXIQ} ZOIRIO| H2 JI3IE BASH= 111 XIH OIS, SRS SES XsH= M2}
AN E3 S2 St Z7|E ZO0]S0| ZMHS 23I5IT 45t EHEC| 231} B 2|2 AISSH= O RS 5
DUt
_ UXPE AIZHE
i} Azt BA Lhg
10:00-19:00 | 2242| GIETH SREA X2 HEYZ
13:00~16:00 | AIE | AJIKISZ:AHSE 20l U HRSE HALI|E S
6.26. | 1400-15:00 | 23w THEEA, <Z7| BHOREOIR> AL
sux | 15:00-16:00 | 23 sHel SO0z HETtet BHiSHS ALflM E3
16:00~18:00 | ZiHIMZE TOIE-ARIRH 1 KIR O/E
19:30~20:30 | CH=ZE SHRXKZF Z01: OFEMFHA <In Common>
10:00-16:00 | AZF | AVIKISSANSE QI U HASE HAL7|E HiL
10:00-19:00 | 22| OIETH SREA XIS HEYZ
11:00-19:00 | ZRISCH ARSI S =201 <OFE ot Hlof>
6.27. | 13:00~16:00 | A3% HA 9 AF(0|A
Sat | 14:00-15:00 |7HHIUPZ A 3 AH(O]A
28X | 15:00~16:00 | 9557 | O L AF01A
16:00-18:00 | A3 TOIE-AIRH 1 KIR O|E
18:30~20:00 | OI=%t Ofl=Q1 7|$|AS SHATAIR! <ON STAGE:Z7|>
19:30-20:30 | CH2R SHQIZAA TG OHEAIFHA <In Common>

2026 GPAM

Z2 T YA 2HH _

IHA] 2 <BT| SAUZHR/AZ> A2 26. Fri

14:00-15:00 / A%

GPAME] AISS Rtali= THet

<F7| SHUZ]A=> AlEH R IHHSH

<Z7| SARUSOIYS> 415

[Sor] Q&S SHE <22 WE=S 48 ‘Mol &>
[=e IR HOE (groove&) <groove& MMZ A= 11: 8 (F)>
(9= 5|5 SOHEY <& HEAA>
MQUEZHE <QBHIHHMU|SHES RHHst>
[#2] M3 Ballet Creative <Mondrian>

[#2]10t=2t4 L] <210t2:0rder in Chaos>




_ ollel SAHoli= =712t eHick= AHlE E3

HAE|E, OEDEY, S¢
SAEHL HIHE T

agojAH
Grace Lang

EZS0IEHAEIH

Z= M CE

Programme Director, Hong
Kong Arts Festival Society Ltd

26. Fri
15:00-16:00 / &3%

2|0|A 2(Grace Lang)2 1993 HRE EZO0IEMIAE|E(Hong Kong Arts
Festival)2| T2 124 C|HE{(Programme Director) 2 XHESt UL 2025
Oi= =E3Ee| XHO= SZO0IEMAEIHL| A MIZEERl 2F Uizt
(=BI0HT7](Love in the Bamboo Grove)) 2| £0IE MAIAIF, Bt= %X
2 Y MY 23 ui2t7t S¢kl= A7 |E ORIt

2019490ll= SSOIEL|AE|Y X|29| ‘Ie 2|0]%(No Limits) T2
2| ZHAIZICE 0] T2 2 FONQI 1} HIZOHR! D7 O 4= A=
2|0{Z2| S0} HALE MISSHH, oS Soll =841t &% 0[sHE SZIsH
= XS SHE SiCt SS0IEHAEH SSXIPISE XHALIENThe Hong
Kong Jockey Club Charities Trust)0| 3 FZ[6H= 0| ZEME= HHTHNIX|
8HZHXISE|X UL,

EBH1992W0I= HAH Y SE oS 3 A L T2 M0 ‘SF
OIEHAE|Y ¥ Z&X(The Young Friends of the Hong Kong Arts Festival)’
SRS TIOM, 0|E Sl F2 MICHL| oll=0]] CHSH 21t E0IE 2ot
= Ol 7[0434Ct,

L2 J[EX2AM 3= 1998 IRCAMO| fIE3t OI2El OFEFE(Martin
Matalon)2| &= ZHZ 1} T2 X Z(Fritz Lang)2| B3t HEZE2|A) E
Zgst I2NEES SSHIERICH, 1997H0f= Lt HE4(Pina Bausch)
O| EtXE||OtE] 21 EH(Tanztheater Wuppertal) ZHE (&2 TH= AR (Der
Fensterputzer)) = MERICE 0|0 2017H0I= E2}0|E H(Bright Sheng)
2} HIOHIE $i12| K(David Henry Hwang)2l EHEl {ZF=(Dream of the
Red Chamber)) 2 MIZZtA|AT QH|2KSan Francisco Opera)2t SSHIZ}
g 2018H0ll= S=2=27143=(China National Peking Opera Company)
I EH (EPEEZ(Princess Changping)) 2| B2 HTS MIZHHCT, £t
202150fl= 219 =01 Y0152 A (Donmar Warehouse) 2| AFRE X[ =
&1 (S2IRIEL|A(Blindness)) £ ATH¥OOY, 2026'A0]= FHHIZE FHHIE
(Cameron Carpenter)2t &1Hl 5= £8A3t (MIS0{&(Sports Queen)) 2|
oo|ZE7t XX HEME MERALCE

= 5t 2HIZ 20EE(Robert Lepage), EHE E2=(Robert Wilson), & =
01010]0{(John Neumeier), 2= 7}E2(Kazuo Ono)E XSO E =320 &
JHHe M, 2011H0ll= 2t0|=X|5| W2k Leipzig Opera), HEIESIRA 2
HIAEEKGewandhaus Orchestra), EOHAE & (Thomanerchor)2| 3&
EO0{E AL 0101 2014H0li= E2IAF E2H2(Trisha Brown)2| &ILH
Q| ZE MHOZ FHE H F0E 7|18 o0, 2015°0= 40| 25
(Bolshoi Theatre)2| &= 291 2HE 38 EOE FTINCE

2|

rrmjo
=

A

T30|A HS MIIEE(2011)2} HIEHZ1(2014)0d
M 7HEIE F2 =X OHLIX OFE2I0il(Atelier for Young
Festival Managers)2| HIEE B UCH, HIoA 22 3
2t P1Z= & (European Opera-directing Prize) &IAI2]
§(2013), HIZI M| HIAEIY W EAILUM = -0
A Q3L Hojl £ 2AH2014), &610] HI23| 5= S
C0fl= 2Ie] 5 MIOJLE =& 2K OF=2|=0flAM &
2l @m|2t R0k Opera Europa) M[12| MAH| 22t &
(World Opera Forum, 2018) THE PIAIZ = EHS34CY

LSt =22 RO (=AU TIIS(Arts Capacity
Development Funding Scheme) T2 XI2|€, HiOt
3 StA 3AB|AE|CH OtH|2M 2005(Hans Christian
Andersen 2005) =HXIE2L(FE £2) €, &
A ZHALE L5} 2F SCHAIS Ol RIZEE|IAE(La
Fondation des Artistes) O|At2] OJAFE LHRAMLE OS2
£ Q1FE0} 2002 =2 HEEREH HUIZZE (Medal

of Honour)2 £=234LCL.

Grace Lang is the Programme Director of the Hong
Kong Arts Festival since 1993. In 2025, she toured the
new production of "Love in the Bamboo Grove" at the
invitation of the National Theatre of Korea, making it
the first-ever premiere of a full-length grand Cantonese
Opera in Korea.

In 2019, she curated and launched the first “No Limits"
at the festival, offering barrier-free performances
and events, and explores and promotes inclusiveness
and understanding through the arts. The project, co-
presented by the Hong Kong Arts Festival and The Hong
Kong Jockey Club Charities Trust, has now run for eight
years,

She helped set up The Young Friends of the Hong Kong
Arts Festival in 1992, an integrated arts education and
audience development programme designed to nurture
young students' interest in the arts.

2026 GPAM

In programming, she has co-produced for the festival
IRCAM’s commissioned composition by Martin Matalon
with Fritz Lang's "Metropolis"(1998), "Der Fensterputzer"
by Tanztheater Wuppertal Pina Bausch(1997), "Dream
of the Red Chamber" by Bright Sheng and David Henry
Hwang with the San Francisco Opera(2017), "Princess
Changping"(Peking version) with the China National
Peking Opera Company(2018), sound installation
"Blindness" by London’s Donmar Warehouse(2021), and
the pipe-organ premiere version of Chinese silent movie
"Sports Queen" with Cameron Carpenter in 2026.

She has brought Robert Lepage, Robert Wilson, John
Neumeier and Kazuo Ono to Hong Kong for the first
time, and initiated the joint-tour of Leipzig Opera,
Gewandhaus Orchestra and Thomanerchor (2011),
Trisha Brown'’s farewell tour with 11 indoor and outdoor
works(2014), and Bolshoi Theatre's three China
premieres(2015).

Grace was a Mentor at the Atelier for Young Festival
Managers in Singapore(2011)and Edinburgh(2014), a
Jury Member of the European Opera-directing Prize in
Vienna(2013), an Honorary Guest of the International
Festival and Urban Development Forum and Arts
Management Workshop in Tianjin(2014), a Guest Speaker
at the second China Performing Arts Leaders Advanced
Seminar in Shanghai, and a Panel Speaker at the Opera
Europa'’s first World Opera Forum in Madrid(2018).

She has served as an Expert Advisor to the Hong Kong
Government'’s Arts Capacity Development Funding
Scheme, on the International Advisory Board (Dance)
of Denmark’s Hans Christian Andersen 2005 and
the Trustee Board of La Fondation des Artistes of the
Consulate General of France.

The Hong Kong Government awarded her the Medal of
Honour in 2002.
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Tomoyuki Arai

350t ZHSA=0IE (YPAM)
L2 QMM
Program Officer, Yokohama

International Performing Arts
Meeting (YPAM)

1974'A 22 25010l A EHO{t OI210] E=ER/F|(Tomoyuki Arai)i= 2tA|
CIHSIWOIA] 25 SIAIRL Q1= B3tkst A SIRIE FSUCEL AELRX] 7|
d SAME0lA OFFto|E 22| YR E HEMCH, AHIT HI7I
£t 7tO|EIOIAKGekidan Kaitaisha)2| AEHIEZ SHESHL} CESHEISHS =T H|
2 SIS 2SS 2T B Mol FHojgh =, L2ME HAIZH|0|=
0fl=11 B 7|71(PARC, Japan Center, Pacific Basin Arts Communication)2| O]
A2 SE3UCE ALRE 2102 =3 (Sound Live Tokyo)2| CIEIE(2014~2016)
£ Qom, 2017 A2E 35t ZHIS0I=0IE(YPAM, Yokohama
International Performing Arts Meeting)2l ZE 1 Q| (Program
Officer)2 MESH JUACL = SHS, SIHFEE, H0iY =HA A
3}, HIC|Q EX|0|& 200ilM 40H0| = ZES Bl I 27 Hof
2 HABE MMO| F(Jun Tsutsui)2l 315 (Bottomless) = L=IE7FZ|
(Japan Playwrights Association)7t 2Zt8t KENGEKI: Japanese Theatre in
the New Millennium 7) (2022)0l =S =IACE EESE (Hotel Aporia)) (2019
H OL0IX| E2IAER)E AIXQE, &7IEE2| O|C|0f OIE|AEO|X} A&t
Q1 Ho Tzu Nyen2| ZHZ 6 0j| A E2I0FE2 T (dramaturg) 2 256l RACE.

ot 1l

b

Born in Yokohama, Japan, in 1974, Tomoyuki Arai holds a B.A. in literature and
an M.A. in theatre and film studies from Waseda University. After working in
archival management at the Tsubouchi Memorial Theatre Museum's library,
serving as a staff member of Gekidan Kaitaisha, and producing videos for
anti-nuclear and contingent workers' labor union movements, Arai became
a board member of Japan Center, Pacific Basin Arts Communication (PARC).
Arai served as Director of Sound Live Tokyo (2014-2016) and has been a
Program Officer of Yokohama International Performing Arts Meeting (YPAM)
since 2017, Arai has translated more than forty works of contemporary
theatre, contemporary dance, participatory performance, film, and video
installation. His English translation of Jun Tsutsui's Bottomless was published
by the Japan Playwrights Association in ENGEKI: Japanese Theatre in the New
Millennium 7 (2022). Since Hotel Aporia (Aichi Triennale 2019), he has served
as dramaturg on six works by Ho Tzu Nyen.
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LILt =5{E|
Nina Doherty

=2ttVanishing Point
(HHLIA EOIE) I2FM

Producer, Vanishing Point
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LILKNina)= 9=, 0= K (creative learning), &0J0{I=(participatory arts)
200l 10 O &2 T2 ZHE BRSIZEFA0ICY,

Jid4= 2010H2E 2015EMX| X1 7|die| 2] SHE S5 82I6l01 2
45t =, 21 03 CHEFW (Queen Margaret University) OflA] 0fl& - K| - 23t
(Arts, Festival & Cultural Management) LHEHR! & MIEE 0|22,
ZHE S XHO184(Federation of Scottish Theatre)Q| TZ2SEA Q14 T
Soll H= 5 mi2Hto|A A|0{E{ HniL|(Birds of Paradise Theatre
Company)tiA &1 ZES AACE

0|= 2f 103 =S¢t Eco Drama, Independent Arts Projects, BOOM!
Community Arts SOlIA 2S5IH = F0| MZ, st 3 ROILNS7 S

HYeZ stolsns T2ME 2, 12| 1 CIYTH HEE 01RE= E00

4 |> oY of
0% kU 09 ro

mjo

= XIZIoHs Gl 2 BHAS 711D UM, SAI0| S3I0ISEHIS| XIS K3t
SRS 7106kT QUL OIS 2IoH TR E&(fundraising) RIFE 22611,
OISZSST Bol0l IO FHY| M £ UM FIE HIHS

Z Eo{5t QUL

Nina is a producer with 10 years of professional experience in theatre,
creative learning and participatory arts contexts.

After co-founding a grassroots theatre company from 2010-2015, she
completed a postgraduate certificate in Arts, Festival & Cultural Management
at Queen Margaret University and a Federation of Scottish Theatre Producer
Placement with Birds of Paradise Theatre Company. She then spent 10
years working with Eco Drama, Independent Arts Projects and BOOM!
Community Arts, producing theatre tours, creative learning projects in
schools and nurseries and multi-artform participatory arts projects. This
included coordinating a 2 year Culture Collective project supporting 6 artists
to create and deliver participatory arts projects with and for disabled people
of all ages. As well as being driven by supporting artists to create work and
reach people in different ways, she enjoys supporting organisations in their
development through fundraising and contributing to strategic development
in collaboration with artistic directors.



Laura Gardes

SEIHAAETC)
=M Z=HE DL
International project manager,

European Theatre Convention
(ETC)

22} 7125 (Laura Gardes)= & ZIH 722 SSXI ST HERIAU R
H=3 & S|(European Theatre Convention, ETC)2| =K T2 E OHL|X{0|
Ct. CHRIE™ 2 =W F 2ol 2SN, RE MYl I, Zal=7]
0l 2TTIS 2ol DIEHY =0 {HS XIJ61D ACL T2 HR=
RH oy I2ME 29, qRIYSt T2 7|2, 6| HmHHA 71X,
22|10 23N XE7sE - 3A0E 20k Y

Ol ZISkl0] QUCH EESECHISH 712 2 RS HTISH
AL 71 SIS Z2toh= Hl HHXe s 5
Pli= SS=T2l 02HE B+6h= 012 =X ZEHE| £oistl A<M
E3| XI&7HsX(sustainability), S (equality), 20k
dialogue)E L 2IMIZ &0t SA0iI= 20k ME2 ¥
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Laura Gardes is an international project manager at the European Theatre
Convention (ETC), the largest network of publicly funded theatres in Europe.
She works in the field of external relations and international cooperation,
supporting partnerships between theatres, cultural organisations, and

practitioners across Europe.

Her work focuses on European cooperation projects, capacity-building
programmes, conferences, and strategic initiatives related to cultural policy,
sustainability, and innovation in the performing arts sector. She plays a
key role in facilitating exchange between institutions and strengthening
long-term collaboration within the European cultural field. She is currently
involved in initiatives exploring the future of public theatre, with an emphasis

on sustainability, equality, and cross-sector dialogue.
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Brendan O'Connell

FEOIE, 22H0ii= XH=271,
=M SIS HEEE

Curator, Artistic Adviser,

and International Market
Development Consultant

2026 GPAM

=

n

L
i

23 H(Brendan O'Connell)2 YLHSA0E, 2R, SH Z2T
§ 20I0lIM 154 0laf2] ZHS HRTt F2|0IE{0IXt o= XHE7H 2
2|C{0|Ct 232t ph=E 7[HO = ESoHH, SAM= AIE JHELt
P ALRIS FTIstD ULt E06| SILHREE 20k SF-0tAIO} 2t
Ol= HIERIZ 7150l EMES R0 AL 3= Sydney Opera House
(AEL| 2E|2t5tRA), Sydney Dance Company (AEL| HHA ZHIHL),
Liveworks Festival (2f0|E22IA HIAE|SH), Lucy Guerin Inc (BA] AlZ &
L|), Adelaide Fringe (OHS2I0|= Z2IX| HIAE[H), Sydney Festival (AL
H|AE|Y), Australian Consulate in New York (Fr8 SFEHAIE) S F2
EsloilE7 oM MY T2 M, T2 RM, M BHY S Oy o
S SSHH It SIS ZHl RS2 =7 uF, T2/ RS
OIZ0] 2Lt £3| SILHFE 20FE S E =521 OFA|0IE 2&SH= =X
HEQIZ 7=, o2l Foiz! X SSHIE gyt E3tu® S JH20 X

EHHOE 710451 AUCH.
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Brendan O'Connell is a curator, artistic adviser, and arts leader with 15 years’
experience across contemporary performance, international engagement
and programming strategy. Based between Australia and Korea, he works
across market development and cross-cultural collaboration, with a particular
focus on contemporary dance and building connections between Australia
and Asia. Brendan has held senior programming and producing roles at
varied institutions including Sydney Opera House, Sydney Dance Company,
Liveworks Festival, Lucy Guerin Inc, Adelaide Fringe, Sydney Festival, and the

Australian Consulate in New York.
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ART STAGE CI=2
ART STAGE DAOL

groove&

JFEHE

BI|=0=tt
Gyeonggido Arts Company

orSalgniL|
Maholra Company

HIME QAL ER}

BassArr Orchestra

1=
Band NALDA

MXEZ2HE
see.aht_project

SHAE| 2T
Suwon City Ballet

orars 3iet
Ensemble Hwadam

OHZIMIO{E{ R i L]
Yaegitheatre Company

o{gd==MIEt A
The Women’s Gukgeuk Studio

ﬁ§|.g_ I'% |.7lllll|

Eumma

UIEARLIR
IPKOASON

32l Ballet Creative
Jung Hyoung il Ballet Creative

| AR
Choi So-Bin Ballet Company

AR UHIERZ _
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THoHAd =l K-Performing ArtsE Z6l M|74[Q10] =S DiLtn
EMZ0| E| 0K SLICH

2g/ME
ART STAGE EI‘% Connecting past and future through dance
ART STAGE DAOL Connecting people through art

i Connecting culture and life through education
I8, EREA 20

ART STAGE LSS TS $ILH, K|t HZIS 2ot TS
BMEQILICE HEOEO| 2R JHK| ol MES B 2HAS
ot, 22
T 7KI0) 442 M) L] 22l D HEC| HSS Hol SAIHN 2ztoz
SENES

27.Sat

ART STAGE DAOL is a Korean performing arts brand that bridges tradition and

modernity, the local and the global. Rooted in the essential values of traditional
arts, the company creates innovative performance content while contributing

to the wider appreciation of our heritage.

Beyond preservation, ART STAGE DAOL seeks to share the elegance and
excellence of Korean tradition with the world, reinterpreting it through a
contemporary lens. Through K-Performing Arts, reimagined with modern
sensibilities, ART STAGE DAOL aspires to become an artistic platform where

global audiences encounter and resonate with Korea.

HE0l=

groove&

JSHME

T = o
O, =224 2

o1=/mg/z0l
Sea/HES

B oji=tt
Gyeonggido Arts
Company

i, EREA 2
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grooves (IZEMHE)= TS 242 7O Bt 014 EfSf AASR 2017001 HEEIR
k. Efor710] L3t A2|E BHOHT EHEFSH MRIME SOH 1014l S AIZALIT, MAISHE
M 22891 SIS TBIC Efo} ZXHSZEH 0|20 EOI BHE IS 741 UE Bt

o719l MZ2 A2|5 LIt S St 225t S OIZ 0L LK SHCt,

Groove& is a women's percussion ensemble founded in 2017 rooted in the traditions of
Korean music. The ensemble brings the diverse sonic possibilities of percussion instruments
to life through meticulously crafted performances, pursuing a musical language that is both
refined and expressive.

Composed entirely of percussionists, groove& is dedicated to exploring and expanding the
artistic potential of percussion. Through continuous experimentation, the ensemble seeks
to uncover new and often overlooked sounds, drawing out the richness and versatility of
percussion instruments in innovative ways.

By blending technical precision with creative exploration, groove& presents dynamic
performances that offer fresh perspectives on traditional percussion while engaging
contemporary audiences.

BIN=USH2 B7I=ST-B7I=28H - BIIANURIRAIAER}- BT HGIEHAIAE
2h ZI7IHALHE2| 470 HIETH 17H (IESE 22 0|F 01X ULL DL 2024 H0f= XIXIH|
E|x QIXHASH FoHQ! RAIAERQ! AV |2H2IAIAERIE BESI0 O CHYT olE2]
7|21E MiSotat QUL

Gyeonggido Arts Company consists of four art troupes and one artistic team—the
Gyeonggido Theatre Company, Gyeonggido Dance Company, Gyeonggi Sinawi Orchestra,
Gyeonggi Philharmonic Orchestra, and Gyeonggi Pops Ensemble. also, in 2024, we founded
the Gyeonggi Libera Orchestra, the first talent-development orchestra for musicians with
disabilities established by a local government, thereby providing more diverse artistic
opportunities.

BII=SE

100041 HEHS Z7|SIEH2 S £ MECIT U TS HEZS Sof 2] 42 0ot

71 45513 ZIEOPH ZHE0| E0F KT IS0 10004310] BT IS SHBH, 28 3

Ol OI1ZE= =252 = Aol L £0i| PS5 HSS HotaL, A7 Tl Sol=

= EHSI AUACH

Founded in 1990, the Gyeonggido Theatre Company has captured the stories of our

lives in a mature and sincere manner through high-quality traditional plays and diverse
creative works. Through over 100 regular and special performances and hundreds of tour
performances, the company delivers the emotion of theater into the daily lives of Gyeonggi
residents and expands theatrical arts throughout the province.
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Founded in 1993 for the inheritance and development of Korean traditional dance, the Gyeonggido Dance Company is a
representative dance troupe of Gyeonggi-do. Upholding the spirit of"Beopgochangsin”(Honoring the Old and Creating
the New), we preserve traditional dance while creatively reinterpreting it to present unique stages.

BIIALIfI2A| A ER}

199611, 'Z7IE0| A2|S SAUOE 3 812 ME S0l AL L LH'S SHS HER ZIAILIYISHASE 2710
=2t 421 RIS HUSOR WO YT 0L S8 27IS8 HESH FURIHOR M2 718, )
23139, (HEl0| TUOE 312 MES0| XSS MEH I2LIZED ICH

Founded in 1996 with the goal of "inheriting and developing Korean traditional music centered on the sounds of
Gyeonggi-do," the Gyeonggi Sinawi Orchestra contributes to the development of Korean music by shedding modern
light on the sound resources flowing through Gyeonggi-do. As Gyeonggi-do’s representative traditional music orchestra,
it is redrawing the map of Korean traditional music through new planning, domestic and international tours, and empathy
with the public.

Z|EstRHAAER}

1997'3 108 7|21 &0 E it 2oiollE US2AE Lo HTEE BIILIEHAHIAERNE SEHO0(LL dMet
IFEZE MES HAIE A1 U= O[O =L LQAIAEEIZE M, MIAIEQ! 42l X|Z|XISDt XSO R SE2 10 U

Founded in October 1997 to improve the quality of life for Gyeonggi residents and popularize culture and arts,

the Gyeonggi Philharmonic Orchestra is a major Asian orchestra writing a new history with its unique and delicate
performances. The orchestra continues to collaborate with world-class guest conductors, creating remarkable musical
experiences through its distinctive artistry.
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The Gyeonggi Pops Ensemble is the representative fusion group of Gyeonggi-do, arranging familiar music such as pop,
classical, K-pop, soundtracks, and Gugak (traditional music) into new forms of fusion music tailored to the modern era.
The ensemble actively performs by blending Gugak and Western music to create new genres like Gugak Fusion and New
Age music.
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The Gyeonggi Libera Orchestra, founded on December 3, 2024—International Day of Persons with Disabilities—is the
first talent-development orchestra for people with disabilities established by a local government in Korea. Operating on
a two-year term system, the Gyeonggi Libera Orchestra views disability not as something to overcome, but as a beauty of
difference, spreading the message of improving awareness and the social value of disability arts.
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Maholra Company creates performances grounded in the essence of dance and a sincere
artistic ethos, reflecting the meaning of its name, “those who dance before the God.”
Drawing on the aesthetics and sensibilities of Korean tradition, as well as the philosophies
embodied in gut (Korean shamanic ritual) and jeongjungdong—stiliness within movement—
the company translates these elements into a contemporary choreographic language.
Through restrained expression and deep breath, its works convey a powerful and resonant
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energy.
Committed to advancing contemporary Korean creative dance, Maholra Company explores
the convergence of tradition and modernity across diverse artistic disciplines, presenting
performances that invite audiences into a shared experience and dialogue.
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BassArr Orchestra was founded in 2018 with the mission of addressing cultural imbalances
across regions and expanding the reach of the arts. With original arrangements and diverse
programs that span classical repertoire, film scores, musicals, and jazz, the orchestra offers

=
HI'NE 29.“* EEI‘ audiences engaging and accessible musical experiences.
- - Through more than thirty performances annually, including both invited and self-produced
concerts, BassArr Orchestra has steadily strengthened its artistic foundation. As a result, in
2A0JAGFHH UPZ), WA, 2026 the orchestra was selected as a resident company of Gyeonggi Province's performing
SHEA 29 - . .
—=To arts venues, continuing to foster close cultural exchange with the local community.

BassArr Orchestra
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Band NALDA is a fusion Korean traditional music band led by vocalists Oh Danhae and Seo
Jinsil, both recognized through JTBC's Pungryu Daejang. Rooted in the tradition of pansori,
the band creates music that blends Korean traditional vocal art with contemporary genres
such as rock, punk, and jazz.

Expanding the expressive breath and narrative depth of traditional pansori through dynamic
band arrangements, Band NALDA reinterprets the genre not as a fixed traditional form, but
as a living musical language for contemporary audiences. The band is dedicated to creating
performances where storytelling and sound intertwine naturally, offering audiences an
immersive and engaging experience.

By reimagining familiar pansori repertoires and Korean folk songs through energetic band
music, Band NALDA presents vibrant performances that can be enjoyed by audiences of all
ages, bridging tradition and modernity through a fresh and accessible artistic approach.
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See.aht_project is a creative collective that explores social themes through personal
narratives. Believing that individual stories are the seeds from which broader social
discourse can grow, the collective centers its practice on observing and understanding
‘people’. Through interviews, workshops, and various forms of community engagement, it
conducts in-depth research into human experiences and develops its work from the themes
that emerge through this process.

Rather than addressing major social issues directly, the collective begins with overlooked
personal stories and everyday phenomena, gradually connecting them to wider social
contexts. Through this approach, it continually seeks to reveal the relationship between the
individual and society in meaningful and accessible ways.

Ultimately, the collective aims to encourage audiences to reflect on their own sense of
purpose and way of living, while discovering themes of affirmation, connection, and
possibility within their own lives.
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Suwon City Ballet is the first independent ballet company established in Suwon, founded

in 2007. The company was designated as a Professional Arts Organization in 2024 and
selected as a Resident Company of Bitnuri Art Hall at Suwon Cultural Center, a Gyeonggi-
do performing arts venue, for 2026.

Using ballet and dance as a medium for cultural engagement, Suwon City Ballet strives to
enrich everyday life through the arts and to foster broader participation in cultural activities
within the local community. Through a diverse range of initiatives—including repertory
productions, outreach performances, charitable performances through talent donation,
and interdisciplinary collaborations—the company actively promotes access to the arts for
all citizens, including culturally underserved communities.
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Ensemble Hwadam

“The grandest conversation realized through the smallest ensemble.”

Founded with its inaugural concert in 2024, Ensemble Hwadam is an experimental artist
collective that explores the essence of the symphony—the pinnacle of classical music—by
reimagining it in an XS (Extra Small) format. Through its distinctive nonet configuration,
the ensemble restores the subtle textures and individual voices of each instrument that are
often obscured within large-scale orchestral sound, proposing a new model of the “intimate
symphony” for the 21st century.

Leveraging the flexibility, mobility, and artistic originality of its unique instrumentation,
Ensemble Hwadam is expanding its vision beyond Korea to the international stage. By
reinterpreting the legacy of the great masters through a distinctly contemporary lens, the
ensemble seeks to showcase new possibilities for K-Classical ensembles and contribute a
fresh voice to the global classical music landscape.
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Yaegitheatre Company believes that theatre is, at its heart, storytelling, and that theatre
artists are storytellers. Just as people gather together to share stories, theatre offers
moments of emotion, insight, and joy. Through these shared narratives, our emotional
worlds become more diverse, deeper, and richer. In turn, this expanded understanding and
empathy help make the world a more beautiful place. Yaegitheatre Company is a collective
of artists dedicated to this belief. Through the art of storytelling, the company seeks to
create meaningful connections between people, enriching lives and fostering a deeper
appreciation of the human experience.
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The Women'’s Gukgeuk Studio is a cultural arts organization founded in 2020 to preserve,
reinterpret, and advance Women'’s Gukgeuk—Korea's first musical theatre form and an
all-female traditional music theatre genre—for contemporary audiences. Led by Artistic
Director Park Soobin, a third-generation practitioner and successor of the Women'’s
Gukgeuk tradition, the organization engages in a wide range of artistic activities, including
performance production, educational programs, and festival initiatives. Through the
development of a sustainable creative production system and interdisciplinary cultural
content, the The Women'’s Gukgeuk studio seeks to foster a vibrant and sustainable arts
ecosystem while expanding intergenerational dialogue and cultural exchange.
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Eumma is an arts organization dedicated to preserving and advancing Deolmi, Korea’s
traditional puppet theater. Building upon the artistic value of this heritage, the company
creates original productions infused with contemporary sensibilities, presenting innovative
puppet performances that incorporate diverse puppets and objects. Through arts education
and hands-on programs, Eumma works to broaden the reach of puppet arts, while actively
promoting the excellence of Korean traditional puppet theater through domestic and
international exchanges.
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Founded in 2017, IPKOASON is a creative collective formed by a group of singers and
percussionists who have long collaborated on creative works based on pansori, a traditional
Korean narrative music genre. Through research and experimentation that selectively
expands and transforms the artistic elements of pansori, the group explores the “limitless
possibilities of pansori creation” while continuously questioning and reflecting on the
fundamental nature of “what pansori is.”

In particular, IPKOASON has established its own unique artistic aesthetic through
contemporary interpretations of texts and pansori-based stage compositions, captivating
both domestic and international critics as well as younger audiences.

By deconstructing and reconstructing the narratives, rhythms, vocal techniques, and
rhythmic structures of pansori, IPKOASON continues to pioneer new territories in creative
pansori by combining it with diverse artistic genres, including literature, theatre, media art,
and dance.
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ARTKUDO, which embraces the emotion of Korean traditional music and the freedom of
jazz at the same time, is making music that connects the depth of tradition and modern
sensibility. It focuses on traditional pansori and folk songs, but combines jazz and funk
sounds to present a new musical paradigm that is different from the existing fusion Korean
traditional music.

ARTKUDO's play, which has been verified many times in many performances and stages, is
100% live without MR, and you can enjoy the sense of reality, vitality, and improvisation, a
characteristic of jazz that varies slightly from performance to performance.

While respecting the nature of improvisation, which is the characteristic of jazz, and the
sound tradition of Korean traditional music, we strive to have both popularity, artistry, and
creativity by meeting different music languages to create new resonances.
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Jung Hyoung-il Ballet Creative, led by Artistic Director Jung Hyoung-il is a professional arts
organization dedicated to exploring new possibilities in contemporary ballet and engaging
in meaningful dialogue with today’s audiences. Through a refined stage aesthetic and
powerful physical language, the company has established a distinctive artistic world that
fuses minimal yet sophisticated stage direction with cutting-edge video technology.
Emphasizing the sculptural beauty and expansive potential of the human body, Jung
Hyoung-il Ballet Creative transcends the traditional boundaries of ballet, presenting
experimental and modern performances that offer audiences fresh artistic experiences.
The company continues to shape the evolving landscape of Korean contemporary ballet
through original productions, repertoire development, international invitations, and artistic
exchange activities.
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Choi So-Bin Ballet Company, founded in 1999, has been actively presenting more than thirty
performances each year both in Korea and abroad. In addition to staging classical ballet
repertoire, the company pursues originality and accessibility through new creative works,
consistently developing projects that allow audiences to experience ballet alongside literary
masterpieces.

Through touring regional performances, Choi So-Bin Ballet Company reaches wider
audiences, making dance more diverse and approachable while realizing genuine cultural
welfare. The company's excellence has been recognized with numerous awards: the Special
Prize at the 2007 Nagano International Competition in Tokyo, consecutive Grand Prizes at
the Heungtaryeong Street Parade in 2007 and 2008, and in 2009, the Presidential Prize and
Best Performance Award at the Korea Dance Awards National Festival for The Last Empress.
Further accolades include the Gold Prize at the 2010 Andong International Mask Dance
Festival Competition and the 2012 Korea Dance Awards’ Best Prize in the Solo & Duet
category. With these achievements, Choi So-Bin Ballet Company has firmly established
itself as one of Korea's leading ballet companies.
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